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V-TONE

GMX1200H
True Analog Modeling 2 x 60-Watt Stereo Guitar Amplifier Head with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX212

True Analog Modeling 2 x 60-Watt Stereo Guitar Amplifier with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX210
True Analog Modeling 2 x 30-Watt Stereo Guitar Amp with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX112
True Analog Modeling 60-Watt Guitar Workstation with 2 Independent Channels,
each Featuring 27 Modeled Sounds, FX Processor, Tuner and MIDI Control

GMX110
True Analog Modeling 30-Watt Guitar Amp with 2 Channels, 27 Modeled Sounds,
FX Processor, Tuner and MIDI Control
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JRABINGA—FZEE, IAvhO—Z—%N U7Vt y D
EENTEET (FE 53 ERELV 61 BESR),

2 BOHNEAE—H— (L/R) ZZ D LOUDSPEAKER k%% —I(C
EHRTDIENTEXT (GMX212 & KT GMX1200H), H A
BFvIRILTEIC 0W@8N &> TWET, BEEdEH/(
TA—XVRAEBBHIC. 80 U DA E—F VR %D
AE—H—DOHEEZEFLTLEZI W (5 6.2 ESMEB), 20X
75— % FERPIF. ABAE—H—IZBEENICS 22— Eh
ia_o

GMX112 & GMX210 [CIEABBRAE—A—IETKITHDFEA,
GMX110 DRE—H—#EkIcDWTId 62 THELE T,

PHONES TR ¥ —lcAy R 74> zHefid 1id, V-TONE DfF
SEEZY—TBHIENTEET, Ny R T4 BEHRINGER
HP ¥ —XHRIBETL &S, PHONES ORI Y —Z(EFHT S
ECHBAE—NT—BLORE—HA—EHIEFI1—rEN
ia_o

SLAVEIN Ox7 & —IcEfiENicES(E. BE#E V-TONE D/
—FYVTINEXRENE T, ZDTch. V-TONE DRERT V7> T
ZEATTICARFT YT ITVITOETIVI T T %
eI EMNAIREERDET,

GMX110 & GMX112 IZIZ(FB D FEE A,

Z D TAPE 177 (RCA) ZfEZIE, V-TONE DR T LAESZED
HU. ZNEHRF I 2N HKTT,

TAPE A/ RQA) ICIE R T LAESZERIZIENTEET,
CNICES>TRILIYIY VP DIMD LAV —REDEEICH
b TEEITDENEEET,

ZD LINE EAMSEOHEEN S VTIONE DX T LAES .
BEERIEPA YRATLNI—RT B ENEFET, TDOH
HIEFIE MASTER I hO—5—hSHIzLTED. AUX 55
FEDRAFENE A, EBIC, ZOEHFDRIREL ARV R
BEESNhTWET, (RE—H—YZal—Y3Y),

GMX110 & GMX112 [CIZ T 1 AR BDHEE Ao

AUXIN O>~O—5—7 AUXIN I FOSEXDAENBES
(Bl RILIIPTLANY D) ORY2—LZRBEHTE
EER

EF)L GMX110 & GMX112 TIRZOAY MA—F—FT—7
ANEWVET, COAYMA—F—TT—TANICESh
IfESDEEZREMULED

AUXIN (&, BIIA T LAES%Z GMX210/GMX212/GMX1200H
[ICANTBIEHIERINET, 5D AUXIN iFEF%=
INSERTSEND &fEAEDLETCHF DT T/ hA o —REL
TEAITZIEHAETT, 1V —h Y READEER
L. AUX A AT (GMX110 & GMX112 TIET—FAAN) #2710
NS D H & 35855 LE I, (INSERTRETURN Vv w2 idERL
BWTLEE W), 25932 & T V-TONE ADESDFiNIE
I NAE<AEDES, AUXIN OV O—5—%F>T AUY
FILESICRITEIALI IV NDEIEEZRETDIENT
XY, T V9—E. TT7 I MES 100% (=100% Iy
N) ICBEESNTVWBRENHDET,



7  V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 EX I StBAZE

V-TONE (i3 TR ILEWSTEASBL TV M atERT
BTENTEZVITIA VT —RZIDEISENTWE
T, V-TONE O SEND i F& T 79— DA DR FEER LT
FEEW, TD SEND B F &, V-IONE O F Y7L 7 +IL70
tyt— (DSP) DT VERBEICIEI RSN TWE T, AT TV
Ngsa o HisF & V-TONE O RETURN S FE#EHEL T
=Y,

0 INSERTSEND ZT7x /M ELONFLILEAELTERTS
CENHEXT, ThiBFIZIE. F1B¥5y—ESOLa—
T4 VU DIRITERTY, RETURN i FHERS N TULEW
o EERARTTEINSILEBDEEA,

AE—h—HH #EHET BT 3 RE—H—% GMX110/GMX112
[CHERITBIENTEET, AE—H—0DE&TIE 4 A—LD
HDEFERALTLESIWV, COOARTI—DMERINTWSIE
A ABAE—h—IZEFNICS 2— SN ET, SR E—
H—DERICET DI, F 52 BECEBEIES 0V,

Ea—XRILT— | BEEL YN EBEERICES I 01
lc. A BEEEBEEDRRID—BHLTVWBINESHhENT T
HRTIWV, L1 —XKMEDORICIEDITRUY1I TDED%E
FERLULTTEW, EBICEK->TIE 230V & 120V DYIEETTS
e Ea—XRILY—M 2 DOMBTHERAINTWRES
MHhFET, A—0Ow/HIFELSNT 120V D#ERR%E SFERICAR
BIHEE. KDKRE/MED L 2—AHBRBEERDET,

BIRNQERICIIRER IC ARV —ETr—TIL=ER
LEY, FRT—TILEEAFEEBICNELTOET

DITIFYIN—,

3. IXT (T7x 7k by x2Y)
L FXT

FXT (& V-TONE DR F vV RIVICEFEDI Iz VN ET 1L,
FrURILEDOYIEDRERICINSDI 7z N ERESE5T L
N TEZIEBICERGIEETY,

Z DTz, FIZ L DELAY Z MODELING CHANNEL 1 (Z 771> U,
REVERB/CHORUS DI ER—2 3T 7% k% MODELING CHANNEL
LICTHYA YT BIEDNTERY, (HANNEL F—HUL<IET7 v R AT
VFERITE FrURILEDNIDE DD, BEIMICEITT7 VN
BRENHUHENET,

MIDI DM EEEILCTWB &, FEEDEEEIFENE RN, FroRILBL
OI 77 MNEDYIRISIMIZILTIThNE T, MIDI DEEENAEE
F4BCEHINTVWED,

behringer.com

4. MIDI &€

A S iz MIDI o 5 —7 = 2%SEFR LT V-TONE % MIDI
VAT LICHHIAD Z EDHERET, V-IONE (27O S LF TV
IRFTIEAEL MDD IV hO—5—ESOZEETVL. FIZIE
TOVSLAFvI% MD 7y hIYRA—S5—POvE1—%
—FD MDDl =T > —TAOT I AICES>TETITZZEDE
S 9, BEHRINGER @ F(B1010 (. D K57 BRIICHIFEICKTIE
L. BEHRINGER X5 —7 > FICRESBEINZHE LT,

MIDI #EBEDHEEN /73R T

o V-TONE O MIDI 37 —% MIDI 7Y AV bO—5—D
MIDIOUT i FE&HER L E 9o

o (HANNEL &K TF IN/OUT F—ZREFIC 2 WX EIRLE T,

e PRESET v hO—Z—%{ERALT MIDI Fvr>XILD—D (1 H
5 16 T, ON:OMNI E— R, OF; 4 7) ##IRLFE T, BIRL
72 MIDI F v RILDSEENT B &, T AT LA DmRASE R
FF, OMNl E— R Tl V-TONE [T RTDOF > XJLT MIDI
F—IDZIERLONEBEITSZENEFKET, BEZAID
BEIKE 7y haybO——@ITERUF v RILHEIR
INTVWRITNERDEEA (v bO—5—0OERER
BEAEBELEEI W), MIDI F—4H VIONE [cR{ESh b e,
TFTARATLAERDNEED R U. RENICHERTES
ck'}LCHOTL\i—Q_o

0 MIDI #EEZAVICTSZE X Mo vFVIDEERE N,
I7x VR FYN=EFroRIVDMGHEEEXA 7 ICERDE
I Shid. FroRIZTDBZEIC, FIEREINT
WeI7z 7 MO ESNICFTHESh WS EZEKRULE
Fo MIDI 7y ROV MO—F5—IC&>T V-TONE ZiR{ET B
&, cOBEEEHUIFRELZBL B hidH 576, V-TONE H
SOEEREXEBGED 7Y MR1y FOERBICDOHF
AT50HhBWNTUL&LS, MIDI YE—FIVNO—F—&U
T VTONE ZiR1ET BIBAICIE. MIDI #EEEZRRL T ESE
W (F4RAFLAIC TOF ERFTESNET),

MIDI ZfEFB LT V-TONE DA G#gEZ= > b O—I)L gD &
SEET, ZDEE VIONE (& "Xy E—) &IFEENRS MIDI OX VR
EZELE T, V-IONE AA{EIT 2 Xy Ez—JE MDI ZvhadV b
O—2—%fld MDl =T v —TERShEd, ERNICCD
Xyt—YJiZlE FAVILFzVIAvE—vEaArrA-7
—RAyE—IDZDONHNET:

ZA9SLF VY 7Y MOV UIE MDI c&z70%7
SLAFIVITITSZENEFETS, 7O7SLFoIViF 0 H
SIRED 127 TRTIBcH. 7OV ILFIVY 0 KTt
vk 0. 7O SLF oIV 1 IBTUEYR 1L EVWSESICX
IBUTWEET ((FERDFK 61 S8), VIBZTS & ZDRIIC/\A
IRAREZIT o2 ESIMICEFRBRL 7UY MIESICEE)
bijo

I7x7NSGA—=Y: 77RO Y Y —D 3 DDICTA—
INUTIIALTHRETEELT, ZDH. AVIFILIT TV
NDERCBEEOI 77 MDEE, MDI 7y A sO—5—%
FRUCRBRIERENMTZIET,




8 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 BRIk EiBHE

MDI 7Y ROV RO—5—TT7 Y RRYILOIY ROA—5—F N
—EBIRUET, 2hiciEaryhO—5—7+2/8— 1. B. HLL
IE 14 ZFEVET, COFRFEICELD MDI ZyhaykO—5—07
W R IV EFEST, 3 DOFEAIEER/INGA—F ZEYTILTA L
TEETBZIENEFEET, MDI ITLBIEENTBERIT 7T N

INGA—=HF RORHEELL SN

Preset No. Parameter 3 Parameter 2 Parameter 1
(@] w13 w14

RO EREEE G MDI O ,O—)LOY VR 27 TREL
ESER

ZOMICH L0 FIHDEY 2L —yavI 7z hEFERLTW
ZIFACMD IV RA—IL 27 IC&>T L0 BLVEV2AL—Y
AVORBEITAET, 2O MD OV hO—S—%EEISE3IC
&, £9 LF0 DRAE—R%E V-TONE ICE>CTEEREIT DN HUL
<IFEZYT 25 MDl O hO—/LOV Y RO#EZ 0 ICERELTL
f2E W,

MIDI DIEFRIRIEE MIDI — > —HLLIFaAYE2—9—~
—2ZD MDI TF« ¥ —Z{FERALTITSZEEHEBZAFHEETY,
COMBEIIFICR—LALO—Tw VIV BRETHNERIBLEY,

5. 1VAM=I (BRIE)

51 A—F 1 AiEH

ANYRTAVHAB LD AKX AA (RTFLAT v YD) ZERWT,
V-IONE DA—F 4 AADBLOCEAFE/ IITAV I vy T iHTF
TF—IANELCEHIE RA ORI Y—EHBST

0 FREORERDIFFAARDITIESICLTTIWN, EitEk
SUREDRICIE. FREZEEBRETHEBSI TSNS
EREDEMZE T+ ITHEERLTTIL,

Unbalanced 4" TS connector
4—— strainrelief clamp
<4+—— sleeve

; +«——tip

REVERB 0-16 Reverb Time
DELAY/REVERB 17-20 Delay Time* Delay Mix Reverb Mix
DELAY 21-29 Delay Time* Feedback Mix
PHASER 30-33 LFO Speed* Feedback Depth
CHORUS 34-37 LFO Speed* Depth Mix
CHORUS/REVERB 38-42 Reverb Time Reverb Mix Chorus Mix
CHORUS/DELAY 43-47 Delay Time* Delay Mix Chorus Mix
FLANGER 48-51 LFO Speed* Resonance Depth
EEC'SSER/ 52-56 Reverb Time Reverb Mix Depth
FLANGER/DELAY 57-61 Delay Time* Delay Mix Depth
TREMOLO/ 05peed R b | ttﬁj—t\/\ijo
62,63 LFO Speed* everb Mix Tremolo Mix
REVERB ' WEJ,
TREMOLO/DELAY 64-66 LFO Speed* Delay Mix Tremolo Mix
ROTARY SPEAKER 67,68 LFO Speed* Reverb Mix Depth
ROTARY DRIVE 69,70 LFO Speed* Delay Mix Depth
QEJERVgAH 7,72 Reverb Mix Depth Sensitivity
AUTO WAH DELAY 73,74 Delay Mix Depth Sensitivity
PITCH SHIFTER 75-81 — — Pitch Mix
EIETVCERSBHIFTER/ 82-85 Reverb Time Reverb Mix Pitch Mix
EIETLCII\-IYSHIFTER/ 86-89 Delay Time* Delay Mix Pitch Mix
Delay Time/ Delay Mix/ L
COMPRESSOR 90,91 Rev Time? Rev Mix? Sensitivity
Rev Time/ Rev Mix/
EXPANDER 92,93 Delay Time! Delay Mix? Threshold
) Delay Time*/ Delay Mix/ )
GUITAR COMBO 94-99 Rev Time? Rev Mix? Drive

¥) Tap tempo: MIDI Control No. 64
2) depends on Variation

= ATMDIHREDRIBER T T I NS A—F

FroRIWIE: Fro)LoPEEFEI,O—2— 10 ICL>T
T5CENHKFET, COAVMO—FT—ICL>THIE 0 XD &
FroRIL 1 DAVIC, BUE 1 BEDEF PRIV 2 DA VICE
DEY, 51, FroRILOYEL 7OV S LF I %FIB
LTITS5CEBREETY, TAY T LF Y 123 (& V-TONE D F
voRIL 1 & TOATILF VY 18 FFvoRIL 2 BFNT
hiEgstt%xd,

FeoRILOYIBICINZT, T77 NOER%E MIDI TTSIC
[F.AMA—Z— N ZFE>THIE 0 ZEDE I HE 1 1ET7
TN EBOAVICYIDEZEXT,

TOVSLAFIVY 0] HFEZEFa—F—DEHLET, D
OV IAFVIEBSNEEINDE Fa—FT—FBFMIC
FATITIEDET,

IT7x VN EVI—ILOAAEFSLAILIEE MD O ~O—)LOV
VR TICE>TREESNE T, 2OV RICEK>T VIONE DF

BEMNEICGUTHASTITZCENEXRES, coadvhO—7—30
YV RIEYRY =R 2—LDFFEEICIFBERUBWZH, REZE

BEORICIEYRY—AY NO—Z5—CHELEE%RE ;Eb’cb\b

MDI Y RAO—J)LOY YR 7 TEEZR>TVWEXT, JDHEE

F TRU2—AdYhO—5—) EEENET,

behringer.com

tip
(signal)

F£51:63mmTS ARV 5 —

¥" TRS headphones connector

<4—— strainrelief clamp

sleeve
< ground/shield

ring
- < right signal

tip
D E— ST signal

% 52:63mmTRS ORI 5 —



9 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 BEXiKkEiBHE

5.2 At—Hh—iEk

ETIL GMXT10 & GMX112 ([CIFRE—H—#EfEAYH D, BN B
E—N—Ry I 2AZERTBIENTEXRY, FERLIAE—N—
DIF, GMX110 TI& 4 T 30W, GMX112 T 4 /\T 60W = TEIS7
WEDIeLET,

GMX212 IT1E 2 BDRE—H—EH{EHLLIE 1 BDATLARE—
$1—3EHFAD LOUDSPEAKER HHH5%F (EXTLEFT & EXTRIGHT) HMis
Z5NTWET, BALRNILEEFvoRIL 60W TS, 7V 7H
SOBRBERENETSOHICIE. 60W OEA%EFD § A—LRE
—N—=ERLTIEE L,

AETFILEDIC, KDBEVWAYE—F VY ADRAE—H—%ERTD
ZEBHHEEFTH CDBEEF TV TDBIANLENBZIH. BE
HADMETUTUEWE D, IBIIA 2 Ficiahid, HAE¥ED (I
BOET (DEDA—LD 2 BTN 7y NI EDICRD
DTY)o

0 SPEAKER & XU LOUDSPEAKER (I IEIES NI ESHEE
Sh3BHRTH B, COMFBEFICIEFIYLRNILDOAA
ImFEROBBREMICERLEVWTEZ L,

5.3 GMX1200H DiE#E

GMXT200H A RITIE. BfR, 6 UL IFEBED AT T AE—H
—EERT DD 2 D LOUDSPEAKER H7 (EXTLEFT & &0
EXTRIGHT) DMEZSNTWE T, REDEN/NNTA -V R%Z1F3
fedlc 8 LU EDA Y E—F Y AE B ODAE—H—DHE#EHELT
LIEEW, Fa—7+—%EFH. BUKIINY R TAVEERIT D&
AE—Hh—HAEFIEEBNICI 2 —~EnET, 7V 75T SD
ICERT ). F 52 BHEaDLETSETIL,

GMX1200H % BEHRINGER ULTRASTACK BG412V &R T 2154,
BG412V DY FIRRILAA FIE AT LAICYIDEZ., 2 HEOE Hisk
FlInd' X 53 ICE>TERLTLES L,

LBEDFYERY N EFEALTRY Y I ZHE5BE I §AE—H
—DAVE=FT VAN 8 M5 16 A—LDREICEELSICETZ
DIFTEW, (K 54)

BEHRINGER V-TONE GMX1200H

Loudspeaker
Output Left

Loudspeaker

(BEHRINGER) Output Right

<>

— STESED I
LEFT RIGHT

e

OuTPUT

9 f

INPUT ®
L mono —

BEHRINGER ULTRASTACK BG412V
Rear panel

% 5.3:GMX1200H & ULTRASTACK BG412V DR T LA E— RERFI

behringer.com

BEHRINGER V-TONE GMX1200H

Loudspeaker
Output Left

»

Loudspeaker
Output Right

Speaker cabinets are 8 to 16 Q each

R 54 GMX1200H & 2 BDRE—HA—FrERY

5.4 MIDI &6

V-TONE DY 77/XR)VICid EFERETH S 5 E> DIN IRI5—
DERESNTVET, V-TONE &ZDHDE MIDI #esE & Dk
LTI MIDI T—T IR BEERDE T, BE. chs5DT—7)L
ICIITHERDBER T —TILAMEREhE T, 2O —7ILICE 15m
UTOREDEHDEHEALTIEE L,

MIDIIN (&, MIDI O hO—)LF—YDZERTY, RIEF VU F
JUIE. CHANNEL £ KT INOUT F—% U THRELE T, ON=0mni
ElEMIDI F—=IDREFR T, 2F v RILICTHHIEBEINTWS
ZEEBHRUTWET (5 4 E58),




10 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 EX3% S ERZE

6. 3=

6.2 7UVtvhD—E&E
G T TR T

6.1 MIDI 4‘/7')%‘/7_-—93‘/ REVERB medium Pre-Delay
1 hort Pre-Del Mi 25
MIDI Implementation Chart ) SPRING REVERB Sl o Pre Delay M{X 2%
Function | Transmitted | _Recognized | Remarks e .
X OFF1-16 3 short Pre-Delay Mix 40
Basic Channel Default Changed X OFF: 1-16 memorized 4 STUDIO long Pre-Delay Mix 40
X 12 5 short Pre-Delay Mix 30
Mod Default X X CHAMBER -
ode Messages Altered 6 long Pre-Delay Mix 30
X X 7 short Pre-Delay Mix 35
) X X STAGE -
Note Number True Voice X X 8 long Pre-Delay Mix 40
9 short Pre-Delay Mix 40
Velocity mote O X X CONCERT long Pre-Del Mi
ote OFF X X 10 ong Pre-Delay ix 40
Keys X X n short Pre-Delay Mix 50
After Touch PLATE
Channels X X 12 long Pre-Delay Mix 50
Pitch Bender X X 13 EARLY min. Density Mix 50
Control X 0 see add. table n REFLECTIONS max. Density Mix 50
0 15 min. Reflections Mix 40
0-99 123 =Channel 1 AMBIENCE - -
Progr. Change True # X 123 124 = Channel 2 16 max. Reflections Mix 40
124 127 =Tuner 17 — Reverb Mix 40
127 18 DELAY / REVERB — Reverb Mix 45
System Exclusive X X 19 _ Reverb Mix 40
song Pos. X X 2 — Reverb Mi 50
System Song Sel. X X v - X
Common Tune X X 2 Model Mix 60
System Clock X X 22 Model Mix 70
Real Time Commands X X 23 Model Mix 50
Local ON/OFF X X 24 Model Mix 70
Aux Allnotes OFF X X 2 STEREO DELAY Model Mix 75
Messages Active Sense X X -
Reset X X 26 Model Mix 80
Notes 27 Model Mix 60
0=YES,X=N0 28 Model Mix 70
Mode 1: OMNI ON 29 Model Mix 100
Mode 2: OMNI OFF 2 Modl Depth e
F6IMDI A>T UXYT—2ay 3] Model Depth 50
PHASER
32 Model Depth 25
Display Range MI;:I (o:trol (on;rol Value 33 Model Depth 90
UMmoer ange 34 fat Mix 60
Volume Controller 0..127 35 CHonLs slow Mix 70
Channel Select EE::::: ;: 1 10 0,1 36 stereo Mix 60
7 Mi
Effect Bypass OFF=00N=1 1 01 ; . StTre" “ 'XM ig
" .
Parameter 3 depends on effect * 12 0..127 (max.) 2 ul ra (horus M!X 1
Parameter 2 depends on effect * 13 0..127 (max.) slow orus Mix
40 CHORUS/ medium | Chorus Mix 20
Parameter 1 (MIX) depends on effect * 14 0..127 (max.) REVERB
Wah / Modulati 4 medium Il Chorus Mix 50
an /hoduation — bij 0=0ff1..127 2 f Chorus Mi 20
Controller ast orus Mix
Mod FX send on/off — 21 0/127 8 ultra Chorus Mix 70
Reverb send on/off — 2 0/127 44 slow Chorus Mix 50
Delay send on/off — 23 0/127 45 CHORUS / DELAY medium | Chorus Mix 50
Tap Tempo — 64 value > 63 46 medium || Chorus Mix 30
Tuner Bypass Volume — 82 0..127 4 hold Chorus Mix 40
4 — Depth
% 6.2:V-TONE @ MIDI I hOA—5— 8 hid %
49 — Depth 127
FLANGER
50 — Depth 60
51 — Depth 60

behringer.com




11 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 BXiKkEiBHE

Preset-No. Effect Variation mm

52 ultra Depth 50
53 slow Depth 50
54 Fléegég/ medium | Depth 50
55 medium I Depth 40
56 fast Depth 40
57 ultra Depth 60
58 medium | Depth 80
59 FLQE‘S\EYR/ slow Depth 50
60 medium I Depth 20
61 hold Depth 65
62 TREMOLO / Slow Tremolo Mix 65
63 REVERB Fast Tremolo Mix 45
64 slow (with reverb) Tremolo Mix 45
65 TRE'EAL%O/ ultra (with reverb) Tremolo Mix 40
66 medium (with reverb) Tremolo Mix 30
67 ROTARY slow (with reverb) Depth 70
68 SPEAKER fast (with reverb) Depth 100
69 slap back Depth 40
——— 1 ROTARYDRIVE .
70 spinning echo Depth 92
7 AUTO WAH fast Sensitivity 50
72 REVERB slow Sensitivity 50
73 AUTO WAH distortion Sensitivity 60
74 DELAY clean Sensitivity 30
75 -12 Pitch Mix 40
76 -5 Pitch Mix 30
77 +3 Pitch Mix 25
78 PITCH SHIFTER +4 Pitch Mix 30
79 +7 Pitch Mix 20
80 +4% Pitch Mix 25
81 +8% Pitch Mix 20
82 -12 Pitch Mix 60
83 PITCH SHIFTER / +3 Pitch Mix 10
84 REVERB +4% Pitch Mix 20
85 +8% Pitch Mix 30
86 -12 Pitch Mix 50
87 PITCH SHIFTER / 5 Pitch Mix 20
88 DELAY +4 Pitch Mix 20
89 +7 Pitch Mix 20
90 fast (with Delay) Sensitivity 60
———— (OMPRESSOR - —
91 slow (with Reverb) Sensitivity 50
92 fast (with Ambience) Threshold 10
—————  EXPANDER -
93 slow (with Delay) Threshold 25
9% Crunch (with Delay) Drive 60
95 Edge (with Delay) Drive 50
% (w?tvhe kde'él?b) Drive 80
97 | GUTARCOMBo |~ Ditortion Drive 126
(with Delay)
98 ?\Allsiiﬂrlgleolgyz) Drive 70
” o |

x63: TUtvhD—§

behringer.com
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7. itttz

GMX1200H
A1 AR
GUITARIN 63mm /ST AV Iy, 17 5> DIN V4w, MIDIIN
RF Z74IL5—

AR E—F VR

FIIINTAYIVT

1M 7SR

INSERT RETURN 63mm B/ SILTAVI vy aAVN—H— U-bit FILFST,
ANV E—F VR #10kQ 7VINTVR 6428 fEA NG TV T
SLAVEIN 6.3 mm TRS (tip = input) Yr7)v7L—h 46,875 kz
AHAVE—F VR 30k 7TV R
AUKIN 6.3 mmTRS 547 2 K& LED T4 R 7L A
ABAVE—F VR #10kQ 72NRSVR
TAPEIN RCA
ABAVE—F VR #10kQ 7SR HEE =&A 200W
TR
100- 120 V~ (50/60 Hz) T5AH250V
INSERT SEND g?“) ;E i Z)/";* ; :jljzw 220- 240V~ (50/60 Ha) T2,5AH250V
WAV E—F YR 1000 725V R RE BRI 5~
LINE OUT 63mm B/ ZIINT7AVI VY
A1~ E=5> 2 > 1K 7T 2 A PSP 280X 712 x 240 mm
RBRAREALANIL +8dBu 7 NSV R (B x 18 x B17)
TAPE OUT RCA uE 155kg
HHhAE—F VR 3k 7UINTUR
sRAHEALANIL +9dBu 7 VINTVR
PHONES OUTPUT 6.3mm TRS
BAHAL AL +15.dBu /1000 (+23 dBm)
SLAVE OUT 6.3 mm TRS (ring = output)
HHAVE—F VX #2kQ 7UINTGUR
sRAHEALANIL +21dBu ZVINTU R

517

2x63mm B/ SITAV IV Y

BREBFEAVE—Y VR

80

E—omh

2x60W/80Q

behringer.com



13 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 BRIk EiBHE

GMX212
A—T14 AT MIDI 1>5—7x—A
GUITARIN 63mm B/ IINTAVI v, 5147 5 E> DIN V7w, MIDIIN

RF Z71)L5—

AN VE=F VR

IMQ FYINTUR

INSERT RETURN

63mm T/ IIINTAVI vy

ARAIVE—FT VR

9 10kQ 7INSVR

SLAVEIN

6.3 mm TRS (tip = input)

AR E—F VR

30k 7VINSUR

FIIINTARYIVT

A-bit TILYT TR,
64/128 fEA—/\—H>TU> T

46,875 kHz

AVIN—H5—

Yy TIVTL—h

AUXIN 6.3 mm TRS 5147 2 HT2AE LED xR T LA
ABAVE—F VX 9 10kQ 7TV R
TAPE IN RCA
AHAVE—=F VR 910k 7 INSV R 147 2x12"
EFIL BUGERA Vintage Guitar Series
INSERT SEND 63mm £/ SNT AV T2,
BAYE=T VR 1R S 2% 200W
HAAVE=F VR #1000 7YINSVR BEEE [ t1—X
LINE OUT 63mm E/SINTAVI vy 100- 120V~ (50/60 H) T5AH250V
N e=5>2 > 1k 72INT2 A 220 - 240 Vi~ (50/60 H2) T2,5AH250V
BEREALNIL +8dBu 7 VINT VR ERERS e B BRORYT Y —
TAPE OUT RCA
HHA V-8R #3k0 72TV R
RAHALANIL +9dBu 7 VINTVR N E 493 x712x 255 mm
PHONES OUTPUT 6.3 mmTRS (B x 18 x B3)
SAEHLAIL 115 dBu /1000 (+23 dBm) AR 2
SLAVE OUT 6.3 mm TRS (ring = output)
HAA =5 VR 2kQ NSV
=RAREALANIL +21dBu ZVINFU R
v 2x63mm B/ IIINTAVI vy Y

BREHEHAVE—Y VR 80

E—JHh 2x60W/80Q

behringer.com



14 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 EX3% EHERZE

GMX210

A—F1 AR

GUITARIN

63mm B/ JITAVI vy,
RF Z74)L5—

FIIINTARYIVT

aAVIN\—%— 24-bit TILZ TV,

64/128 fEA—I\—H>TUV T

ABAE=F VR

¥IMQ ZINSUR

Y7 TL—hk 46,875 kHz

INSERT RETURN 63mm B/ SINT7AYI vy
ABDA =T VX #10kQ 72TV R

SLAVEIN 6.3 mm TRS (tip = input)
ABAVE—F VR 9 30kQ 7TV

AUX IN 6.3mmTRS

ABAVE—F VR 9 10kQ 7 INFVR

TAPEIN RCA

ARV E=T VR

10k ZVINSV R

A—T1AHA

INSERT SEND

63mm B/ ZIT7AVI vV,
BAVE—FT VR ZA1LANIL

HAIVE=F VX

1000 7YINSVR

TARATLA

Y17 2 HTHUE LED T4 R 7L A
17 2x 10"
EFIL BUGERA Vintage Guitar Series
ERAtE
HEBEN =K 150W
EREE/ Ea—X
100 - 120 V~ (50/60 Hz) T3,15AH250V
220 - 240V~ (50/60 Hz) T1,6AH250V

LINE OUT 63mm £/ ST AV Iy RRzm RE BRI+ IS~
HAAE—F VX >1kQ ZVINTUR Nt ) ES

BRAHALANIL +8dBu 7 VINZ VR Aotk 473605 x 255 mm
TAPE OUT RCA (&S x @ x B17)

HHAE—F VR 3kQ NGV BE 18,2 kg
RAHDLANIL +9dBu 7 VINTVR

PHONES OUTPUT 6.3mmTRS

RRHALANIL +15dBu/ 100 Q (+23 dBm)

SLAVE OUT 6.3 mm TRS (ring = output)

HAHA Y E—F VR 2kQ 7UINTUR

RAHEALANIL +21dBu 7 INT VA

E—omh

2x30W/4Q

MIDI 125 —7x—2R

147

5> DIN V7w, MIDIIN

behringer.com



15 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 EXiKkEiBHE

GMX112
A—71 AR
GUITARIN 63mm £/ IINTAV v, 947 1x12"
RE Z4)L5— EF)L BUGERA Vintage Guitar Series
ABAVE—F R #1MQ ZYUINTVR
INSERT RETURN 63mm E/SNTAY Iy
AHNAVE—F VR #10kQ 7VINTVR EHBEEBN =K 150W
TAPE IN RCA EREE / £a—X
ANAYE—T VR #10kQ 7INSVR 100- 120V~ (50/60 Hz) T3,15AH250V
220 - 240 V~ (50/60 Hz) T16AH250V
A—T1AHA - -
EIRER 1E#E B BIROARY T —
INSERT SEND 63mm E/SINTAV I v,
BAVE=F VR FAVINL BT
HAMVE—F VR H1kQ PUINSUR Atk 473 605 x 255 mm
TAPE OUT RCA (B x 1@ x B1T)
HhAvE—F>VR ¥3kQ FUINTUR g8 17.2kg
BAHEALAIL +9dBu PINTUR
PHONES OUTPUT 6.3mmTRS
BAHEALAIL +15dBu /100 0 (+23 dBm)
AE—h—HAh
v 63mm B/ IIINTAVI vy Y

BEREBFAVYE—F VR 40

E—oHh 1x60W/40Q
Y147 5> DIN VT wis, MIDIIN
FyN7atyyvy
aAVIN—%5— 24-bit TILZ TR,
64/128 FA—IN—H>TU T
Yo7V L—bk 46,875 kHz
Y147 2 HT8UE LED T« AL A

behringer.com




16 V-TONE GMX1200H/GMX212/GMX210/GMX112/GMX110 EX3%ErERZE

GMX110

GUITARIN 63mm B/ JITAVI vy,
RF Z74)L5—

¥IMQ ZINSUR

ABAE=F VR

517 2 HTEUE LED T« R TLA

INSERT RETURN 63mm E/SINTAVI v 9147 1x10"
ARV E=T VR #10kQ 7VINTVR 7L BUGERA Vintage Guitar Series
TAPE IN RCA
\
AHAVE—F VR 9 10kQ ZINTUR
HEE w=mAT0W
*—F A A EREE / £2—X

INSERT SEND 63mm E/IINTAYI vV, 100 - 120 V~ (50/60 Hz) T2AH250V

BAYE= YA FAVLAIL 220- 240V~ (50/60 H2) T1AH250V

HHAVE—F VR ¥ 1kQ 7YINSVR

TAPE OUT RCA

HHAE—F VR 3k 7SR
sRAHALANIL +9dBu P VINTVR
PHONES OUTPUT 6.3mmTRS
BRAREALANIL +15dBu/ 100 Q (+23 dBm)

AE—h—HA
147 63mm B/ TINTAVI vy
BEREFAYE—Y VR 40

YRTFLT—Y

E—oHh

MIDI 125 —7x—2R

1x30W/40Q

17 5 E> DIN Vv, MIDIIN
FIINTAEYIVT
JVIN—%5— U-bit TILII TR,

64/128 fEA—I\—H>TUV T
46,875 kHz

PN A

behringer.com

EiRET B B BIRIARI T —
Ntk | BB

NFEATE 400x 423 x213/253 mm

(&S x i@ x B1T)

B8 11kg

BEHRINGER 113 ImDMBEKELZROBAZREICIToTVET, BEER
PNBZUREFR. FRIOFELLICTONITOT, Kifi 7 — 5B LR
mMDEENRYELMAET DIHEENHDIIH HOSMNMUHTTHELE
WV RIMERE LOCNRIETFERLEEIBHEADHDET,
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