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Owner's Manual

Thank you, and congratulations on your choice of the Roland HP-130/ep-85 Digital Piano.

Designed to make it easier for more people to have fun with music, the HP-130/ep-85 has firm roots in
the same leading-edge technology and manufacturing know-how that has made Roland a leader in elec-
tronic musical instrument development. The HP-130/ep-85 provides § sounds and an accompaniment
section (called Pianist) with 11 inspiring patterns for you to have fun with. When controlled by an exter-
nal sequencer or computer with sequencing software, the HP-130/ep-85 can be used as multiimbral
sound module that conform to the GS format {241 sounds, 9 Drum Sets).

The HP-130/ep-85 also provides additional features, including a convenient recording function.

This manual explains how to use the HP-130 and ep-85. Aspects that are only available on the HP-130 will
be clearly marked as such.

Please read this manual in its entirety before starting out. Have fun!




In additon to the items listed under “IMPOR-
TANT SAFETY INSTRUCTIONS” and “USING
THE UNIT SAFELY", please read and observe
the following:

i Power Supply

* Do not use this instrument on the same power
circuit with devices that will generate line noise
(such as an electric motor or variable lighting
system).

* Before connecting the HI-130/ep-85 to other
devices, turn off the power to all units. This will
help prevent malfunctions and/or damage to
speakers or other devices.

1 Placement

s This instrument may interfere with radio and
television reception. Do not use it in the vicinity
of such receivers.

Do not place the instrument near devices that
produce a strong magnetic field (e.g., loudspeak-
ersh

Install the ep-85 an a solid, level surface and
mount the HP-130 on its stand.

Do not expose the HP-130/ep-85 to direct sun-
light, place it near devices that radiate heat, leave
it inside an enclosed vehicle, or otherwise subject
it to temperature extremes. Excessive heat can
deform or discolor the unit.

L1 Maintenance

« For everyday cleaning wipe the instrument with
a soft, dry cloth or one that has been slightly
dampened with water. To remove stubborn dirt,
use a mild, non-abrasive detergent. Afterwards,
be sure to wipe the instrument thoroughly with a
soft, dry cloth,

» Never use benzene, thinners, alcohol or solvents
of any kind, to avoid the possibility of discol-
oration and /or deformation.

(I Repairs and data backup

» Please be aware that all data contained in the
HP-130/cp-85"s memory may be lost when the
instrument is sent for repairs. During repairs,
due care is taken to avoid the loss of data. How-
ever, in certain cases (such as when circuitry
related to memory itself is out of order}, we
regret that it may not be possible to restore the
data. Roland assumes no liability concerning
such loss of data.

{1 Additional precautions

* Please be aware that the contents of memory can
be irretrievably lost as a result of a malfunction,
or the improper operation of the instrument.

» Use a reasonable amount of care when using the
instruments’s buttons, sliders other controls.
Rough handling can lead to malfunctions.

* When connecting /disconnecting all cables, grasp
the connector itself — never pull on the cable.
This way you will avoid causing shorts, or dam-
age to the cable wires.

* A small amount of heat will radiate from the
instrument during normal operation,

* To avoid disturbing your neighbors, try to keep
the instrument’s valume at a reasonable level. At
times, it may be preferable to use headphones.

* When you need to transport the HP-130/ep-85,
package it in the box (including padding) that it
came in or use a hard or soft case.




Before making any connections, make sure you have the power on your instrument turned off.
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Connect the supplied power cord (HP-130) or AC adaptor Once headphones are connected to this jack,

{ep-85} and the damper/soft pedal cable of the K5-135
stand {HP-130}, or the supplied DP-6 pedal (ep-85) to the
HP-130/ep-85.

If you wish to use headphones, insert the plug
into the PHONES fack on the front of the instru-
ment (left side of the keyhoard}.

sound is no longer output from the speakers.
This makes it ideal for times when you wish to
play without disturbing your neighbors or family
(late at night, for exampie). The ep-85 can acco-
modate two sets of headphones,
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. BRILLIANCE slider {HP-130 only}

Move this slider towards the right (BRIGHT) to
make the overall sound brighter. Move it to the
left if you prefer a mellower tone. Set it to its cen-
tral position to apply no tone correction {flat).

VOLUME slider

Use this slider to set the global volume of your
HP-130/ep-85. The more you mave it to the right
{towards MAX), the louder the HP-130/ep-85
will sound. When connecting headphones, we
suggest you first set the [VOLUME] slider to the
MIN position and then gradually increase the
volume. Please bear in mind that listening at
excessive volumes for an extended period of time
may cause lasting damage to your hearing,

3. VOLUME A/Y buttons

10.

These buttons alfow you to set the Pianist’s level
{see below) relative that of the sound assigned to
the keyboard. You can also use them to establish
the desired balance between the two sounds you
assigned to the keyboard {using two sounds
simultaneously is called layering). Press the A
button to increase the volume of the accompani-
ment or layered sound, or the '¥ button to
decrease it.

. Style selection buttons

These buttons allow you to select the desired
accompaniment. To select a Style whose name
appears below these buttons, you need to press
two buttons simultaneously.

REC PLAY PIAND 1 PIAND 2 £ PIANG
DEMD
© @
REC button

Press this button if you wanl to record your per-
formance using the HP-130/ep-85"s Recorder.
You can record either with or without accompa-
niment.

BALLAD PDP 5L SWING SWING BOSSAN ROCKN

Lawwrre Lstaoeed - 1amm ! L: waLrz 34Rag T

VIBRAPHONE HAAPSICHORD

¥ TEMPO A4
Liey thansrose-
INTAD / ENDING KEY l
START/STOP
13 -
¥z ® @

5. TEMPOQ indicators
These indicators flash to indicate the time signa-
ture and tempa of the selected Style. The red
indicator flashes on every downbeat of a mea-
sure. Depending on the Style you selected, not all
indicators may be used. If you select the SL
WALTZ Style, for instance, unly the first three
indicators will flash (3/4).

& METRONOME button
Press this button to switch the metronome on
{indicator lights) and off (indicator goes dark).

7. INTRO/ENDING button
Press this button to start Style playback with an
introduction, or to finish with a suitable ending.

8. KEY START/STOP button
Press this button {indicator lights) whenever you
want to use the HP-130/ep-85's Pianist. Doing so
will split the keyboard at middie C (C4) and start
playback of the Pianist {(either with or without an
introduction, see above) the moment you play a
note or chord in the left half of the keyboard.

9. TEMPO/KEY TRANSPOSE A/Y buttons
These buttons allow you set the tempo of the HP-
130/ep-85's Pianist and metronome. Press A to
increase the tempo and ¥ to decrease it.
You can also use these buttons to transpose the
keyboard.

DRGAN STRINGS CHOR

®
11. PLAY/DEMO button

Use this button to start playback of your own
song or of the demonstration songs.

12. Tone selection buttons
Press one (or two) of these buttons to select the
sound(s} you wish to play on the keyboard,




13.

14,

CHORUS  REVERR

CHORUS button

Press this button to switch the digital Chorus
effect on (indicator lights) or off (indicator goes
dark). If you press and hold this button, you
switch on/off the MIDI synchronization function.

REVERB button

Press this button to switch the digital Reverb
effect on {indicator lights) or off (indicator goes
dark).

The HP-130/ep-85 comes with seven songs that
demonstrate the quality of its Tones and Styles.
Note: Sce the explanation under step (2) of “First steps”™
if the denw function doesn’t seemt to Work.

. Connect all supplied accessories {see "Connections/pow-

ering up").

. Hold down the [PLAY] button and press one of the follow-

ing Tone select buttons to start playback of the carre-
spending song.

Educationa! demo 1

i

FIANC 2
Educational demo 2

£ PIAND
Classic demp 1

Classic demo 2

PLAY

11
Bl

- Jazz dema
DEMOC
ORGAN
Tone demp
STRINGS
Pianist demo

All damo songs

kD

Al demo songs
STA;'TEI;HJP
(The indicator of the [PLAY] button lights, while

the indicator of the Tone select button you
pressed flashes.)

To listen to all demo songs in sequence, hold
down [KEY START/STOP] while pressing
[PLAY]

KEY FOUCH

LIGHT HEAVY

@

15. KEY TOUCH (Only HP-130)
These buttons allow you to change the HP-130's
response to your playing dynamics. See “Key
Touch: velucity sensitivity” for details.

3, Press the [PLAY] or [KEY START/STOP] button to stop
playback of the demo songfs).
Note: You eannot play on the keyboard while a demo
sang is played back. If you want to start playing again,
stop the deme song(s).

Demo songs and composers

Kueational | M. Clementi - Sorating 0p36 n*1, 15, Bath - Minuztte - Minusfto
Edveationaf 7 LVan Besthoven - Sonating in Sol, WAL Mozart - Sonzie K545
Classic 1 F, Chapin - $tudio Op. 1094

Cossic 7 M, Revel - Volte Noble of Sendimentoles " 3

Jomx Marsimiiano Coclite - Flower

Tories Vorious Composeri

Biarist Styles derio

Profile of the demo sangs Arranger
Massimiliano Coclite

Massimitiann Cocfite gradhted 10 piano with exellen? marks. After petting Ais degree with
Alaestn Manvuili 2t #he Pescara Academy of Mesic, he decided i perfect Tiis skills by
attonding 2 three-year peciatiration course.

Avoneer planivt and composer, Missimaiano jlavs recitals and persams witfh ehamber
orhestias.

O asy indermational foved, be has pernomed in Germany with such famous artiss as M,
Sitnss. 5 Collat, R Todrache as nell as with the intemational French Orthestra, At
Trorne, Atassimiliane has plaved i ol major Bafian cities, ing luding sofo performang s with
the Bari and Pescara Symphony Orchestras,

Massinitianc has just weorded s £ of bis own work with 2 o, The winnet of sev-
eral national amd internationad compotitions, e has een working for Roland as
pwsical achiser since 1992,




The first ime you switch on your HP-130/ep-85, it
will automatically select the Pianist mode. See step
{2) under “First steps”if you have selected the piano
maode. Note that the HP-130/ep-85 can be used as a
“real” piano in Pianist mode (ie. without accompa-
niment). Just don't press the [KEY START/STOP]
button... But do have a listen at the Pianist just the
same.

1. Connect all supplied accessories (see “Connections/pow-
aring up”).

2, Press the [KEY START/STOP] button {indicator lights).
The Pianist is an automatic accompaniment func-
tion that provides a piano accompaniment for
your melodies based on the chords you play with
your left hand.

Unlike the normal piano mode (see page 10), the
HP-130/ep-85s Pianist splits the keyboard into
two halves, Let’s agree to call the left half of the
keyboard the Lower zone, and to refer to the
right haif as the Upper zone. The split point is
located at C4 {fourth C from the left).

Lower zone: |
Pianist !

Upper zona:
melody

You are free to select whichever Tone you like for
the Upper zone. See page 10 for how to select
Tones,

Chord Intelligence

3. Play a C to the left of the C4,
The HP-130/ep-85 now assumes that you wanted
to play a C major chord and starts an accompani-
ment in C major. The function that allows the
HP-130/ep-85 to make that assumption is called
Chord Intelligence.
Chord Intelligence simplifies chord fingering to a
degree that even newcomers will have little trou-
ble playing great music.
Let's have a look at how Chord Intelligence
works. Look at the following examples of C
chords and try out the fingering vou see in the
right illustrations. {For your reference, we also
included the correct fingering of these chords.
You may need them for playing piano, organ,
etc., music.}
Note: By playing your first chord, you will start twe
Pianist. If you want to stop it, press [KEY STARY/
STOPL

Chord Inteltigence

@l C minor m):

Chaord Intelligence

| Ravy

Chord Intelligence

B C minor seventh (m7):

Chord Intelligence

Narmal

Note: You can also play chords the usual way.
Note: Sec the end of His manual for additional chords
(also in other keys).

Pianist: musical accompaniments

But why do you need chords? That is because the
Pianist uses the selected Style and transposes it
to the key you specify by playing (intelligent)
chords.

Try this out now: first play a C in the Lower
zone, wait until the end of the first bar, then play
a G, and go back to C again.

Once you've mastered that, try improvising a
melody to the accompaniment with your right
hand.

Selecting Styles ,
The built-in accompaniments of your HP-130/
ep-85 are called Styles (just look at the names,
such as ROCK'N, to understand why they’re
calted that way).
Here is how to select the desired Style:

4. Press one Style select button to call up a Style whose
name appears above these buttons:

SLSWING SWING BOSSAN ROCK'N

BALLAD  FOP
L shurrc - Lot anck 4 L Lamn — Lst warrzd Lrag me)

The indicator of the button you pressed lights,




5.

Simultanaously press two buttons to select a Style whose
name appears below the Style select button.

To select a Style of the upper row again, just
press its button.

Naote: Watch tie front panel for the paivs that can be
pressed sinudtarcousty. [t is nol possible, for instance, to
lipld dowen {BALLAD] while pressing [BOSSA NJ.

Pianist volume

If the accompaniment is too loud with respect to
your melody, you can lower the its volume with
the VOLUME A /¥ buttons.

Note: You can hold doen these butfons to quickly sefect
siguificantty lower or higher valnes,

To return to the preset balance, press both but-
tons simultaneously.

Style tempo

On page 1), you will find an illustration that
contains the time signature and preset tempo val-
ues of cach Style.

If you think, a Style is too slow, press TEMPO A
to increase the tempo. You can set any value
between J = 20-250.

If you feel more comfortable at a slightly slower
temipo, press TEMPO ¥ instead.

Note: You cni fold dewen Hiose buttons te quickly select
significantly lower or higher values.

To return to the preset tempo, press both buttons
simultaneously.

Stopping the Pianist

To stop playback of the current Style, press [KEY
START /STOP]. Please bear in mind that doing so
will switch off the Pianist function, so that the
keyboard is no longer split.

You need to press [KEY START/STOP] again to
switch the Pianist back on again.

Intro/Ending

The [ INTRQ/ENDING] button serves two func-
tions:

If you press it while the Pianist is nof playing, you
select an introduction for the current Style. As
spon as you play a note or chord in the Lower
zone, Style playback will begin with an introduc-
tion.

Note: You can s activate Hhe Pianist by pressing His
bufton. In Hrat case, theve is no need to press [KEY
START/STOP] (both indicators will light).

INTRO ING

KEY
START/STOP

« If you press [INTRQ/ENDING] while the Pianist
is playing, Style playback will stop after playing
an ending (coda). The Ending always starts on
the next downbeat.

Note: The [INTRO/ENDING] button docsn't work
wher e Pianist mode s switched off (see niext page).

Changing the split point

As you know, the preset split point between the
Upper section and the Pianist is set at C4. There
may be times when that is just at little too far to
the left or right.

The HI-130/ep-85 allows you to change the split
point to any key between C3 and the C5 (that is,
one octave up or down with respect to the preset
value). Here is how to change it:

1. Press and hold down any Style select button until its indi-

cator starts flashing.

2. Press the key on the keyboard is to become the new split

paint.

This split point is memorized when you switch
off your HP-130/ep-85, Be aware, however, that
the HIP-130/ep-85 will revert to C4 when you
recall the factory settings.




Owner s Manua!

Usmg the HP 130/ep 85 as a plano

Let us now look at how to operate the HP-130/
ep-85 to play piano, organ, etc. music without
accompaniment,

First steps

1. Connect all supplied accessories {see "Connections/pow-
ering up"}.

2. Hold down [KEY START/STOP] and switch on the HP-130/
ep-85.
This is only necessary if you want to disable the
Pianist (piano teachers may want to do this).
Note: Please bear in mind that by selecting the piano-
ondy mode, you will also disable the demo function and
He [INTRO/ENDING] button,
See “Injtializing the HP-130/ep-85" for how to
activate the Planist again.

3. Press the Tone selection button assigned te the sound
you wish to use.
Eight of the 241 sounds (let’s agree to call them
Tones} are assigned to front-panel buttons. These
are the Tones you can select on the HP-130/ep-85
itself.
The remaining Tones (and Drum Sets} can only
be selected via MIDL

The Tones you can select are:

PIANO 1 A realistic Grand Piano sound

PIANO 2 A bright piano sound

E. PIANO An electric piano

VIBRAPHONE A refreshing vibraphone
sound

HARPSICHORD A brilliant harpsichord sound

ORGAN The sublime sound of a pipe
organ

STRINGS The sound of a string ensem-
ble

CHOIR The rich sound of a mixed
choir

4. Use the [VOLUME] slider to set the desired volume.

Adding effects

1. Press the [CHORUS] and/or [REVERB] button to add the
corresponding effact (indicator lights).

CHORUS HEVERB

L

The Chorus effect gives the impression that sever-
al instruments {slightly out of tune) are playing
the same part in unison. This effect creates a
broad stereo image and is especially suitable for

W

the E.PIANC, VIBRAPHONE, or STRINGS
Tones.

The Reverk effect creates the same echo-like effect
you hear in a church, in a large hall, etc. Use it to
add depth to your music.

Press the [CHORUS] and/or [REVERB] button again to
switch off the effect {indicator goes dark).

Using the metronome

Your HP-130/ep-85 features a metronome you
may want to use for practising purposes. Here is
how to operate it:

- Press the Style select button that corresponds to the time

signature you need:

2)=0es| |3)=1e8] |2 J=170
% )=0es| | |3 J=06s| | [+.=120
i

T |
BALLAD POP  SLSWING SWING BOSSAN ROCK'N
Lanurr e L5t ook - Lann — sy wairzd brag maed

| ] I

2 J=180] | |3 J=002| | |1 )=160

€ 3
§4=120] |§J-os2

Use the preset tempo of the Style in question as a
starting point but keep in mind that you can
change the tempo with TEMPO A/ Y.

. Prass the [METRONOME] button (indicator fights).

You can also change the volume of the
metronome:

. Hold down the ]METRONOME] button until its indicator

starts flashing.

Use the VOLUME A/¥ buttons to set the metronome vol-
ume.

. Release the [METRONOME] button.

To switch the metronome off again, press
[METRONOME] one more time.

Recalling the default metronome
Volume

To restore the metronome default volume, press
both VOLUME A/¥ buttons.

Layering two sounds

You can also press two Tone selection buttons
simultaneously. (Alternatively, hold down onc
button while pressing another one.)

10



A combination of two Tones that sound simulta-
neously is called a Layer. The most widely used
layer combination is piano and strings, but layers
consisting of an acoustic and an electric piano
also work well, while organ and choir can be
downright impressive.

Here's an example of how to layer the PIANO?

and STRINGS Tones.

Hold down....

STRINGS

...and press {Layered Tone)

{The indicators of the two buttons you pressed
light.}

Please bear in mind that the Tone assigned to the
second select button you press becomes the “lay-
eredd” Tone. That is important for the following:

It is also possible to change the volume balance
of the main and layered Tones by increasing or
decreasing the leve] of the layered Tone.

. Hold down either button of the Tones that make up your
layer.
After a few seconds, the indicator of the layered
Tone starts fashing to indicate that you can now
sct its volume. Here is an example for setting the
volume balance of the PIANO]1 + STRINGS layer:

STRINGS

Hold down. .. {indicator flashes})

¥ VOLUME A
...and press

. Use the VOLUME A/¥ butions to set the volume of the
layered Tone.
Press VOLUME & to increase the level of the lay-
ered Tone, or VOLUME ¥ to decrease it.

. Release the select button of the layered Tone.
The indicators of both Tones of your layer light
again.

Restoring the preset Layer volume
To restore the defaulf Layer volume, press both
VOLUME A/¥ buttons.

—y

Nete: The layer and the balayice setting will be cancelled
aehent you seeitch off your HP-130/ep-85.

Key Transpose

You can alse transpose the HP-130/ep-85. Key
Transpose is a function that allows you to play a
piece in one key and to hear it in another one.
Look at the following example:

Iranspose +1
=
This is what you play.... ...this is what you hear.

Note: Key Transpose applies to Piauist and piano modes
but not to the Recorder (see below), If you know that
your song needs fo be transposed during playback, set the
transposition intereal before recording il

. Simultaneously press TEMPO A and ¥ and hold down
these buttons until the indicator of the selected Tone {and
possibly also the layer Tone) starts flashing.

. Press one of the following keys to select the transposition
interval:
-4 -2-1 +1 +3 +546
T 1
-5 -3 +2 +4

To sound a piece in G while playing it in C, for
example, press a G. Every key represents a semi-
tone.

Since not all pieces are written in C, you may
want to familiarize yourself with the semi-tone
system.

Here's an example: suppuose you are used to
playing “When The Saints” in A, One day, a
member of your family asks you to accompany
him or her but he/she studied the seng in D. In
that case, you have to count the number of semi-
tones it takes to go from A to IJ (either: G#/G/
F#/F/E/D#, D=7, or A#/B/C/C#/D= 5). See-
ing that 7 semi-tone-intervals are not supported
by the HI-130/ep-85, you'll have to hold down
TEMPO & and ¥ while pressing the F, because
the F is five semi-tones away from the C (see the
above illustration).

. Release the TEMPO A/¥ buttons.

To cancel the transposition, hold down TEMPO
A and ¥, while pressing a C key.

11
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Note: The transposition inferoal wnll also be canceled
when you switch off te HP-130/ep-83.

Key Touch: velocity sensitivity oy

If your HP-130 is a family instrument, your chil-
dren may have problems getting the notes to
sound at the desired volume. Velocity sensitivity
{or Key TFouch) is a learned term to describe how
an electronic instrument interprets the speed or
force at/with which you strike the keys.

To accommodate all playing styles, the HP-130
features two buttons that allow you to apply dif-
ferent translations to the way the keys are
pressed:

KEY TOUCH
LIGHT HEAVY

For young children, you may want to press KEY
TOUCH [LIGHT] (indicator lights). In that case,
even refatively softly played notes will be trans-
lated as “forte”.

Persons who are used to playing on a heavy key-
board should press KEY TOUCH [HEAVY] (indi-
cator must light).

To return to normal velocity sensitivity, press the
same button {([LIGHT] or [HEAVY}) again so that
its indicator goes dark.

Note: At power-on, the HP-130 will return to normal
Key Touch (both indicators off).

About the pedals

The HP-130/ep-85 accommodates the use of two
pedals: the Damper pedal, and the Soft pedal.
The HI-130 comes with a pedal unit built into its
stand, while one DP-6 pedal is supplied with the
ep-85. {(You may wish to purchase a second pedal
to take advantage of the Soft function.)

See “Connections/ powering up” for how to con-
nect the pedals. Here is what they do:

Damper: sustains the nobes you are playing at the
time you press the pedal. All subsequent notes
will also be sustained for as long as you keep the
pedal depressed.

Soft: reduces the volume of the notes you play.
This may be useful for playing baroque music
with the HARPSICHORD sound or any classical
piano piece.
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Your HP-130/ep-85 also contains a Recorder
function that allows you te record your own ver-
sions of existing music or your original songs.
Feel free to usc the Pianist so that you can con-
centrate on the melody while the Pianist takes
care of the accompaniment. There is one
Recorder memory with a capacity of about 1000
notes.

Recording

. Press [REC] (indicator lights).
This won't start the Recorder, it merely selects
the record standby mode.

REC PLAY

b DEMO
2. Start the metronome.,

See “Using the metronome”. This is important if
you intend to start the Planist after an Ad-Lib
introduction. Also, the tempo and time signature
depend on the Style you selecled and the tempo
value you set.

{There is nothing wrong with recording without
metronome but you should really only do so if
you have no intention to bring in the Pianist at
some point.}

=

3. Start recording in one of the following ways:

# Press {REC] again. In that case, you'll have
to stop the recording by pressing [REC] yet
again.

® Press any key on the keyboard.

In either case, you can start the Pianist by press-
ing |[KEY START/STOPL It will start playing on
the next downbeat.

You can also stop the Pianist by pressing [KEY
START/STOP] again ~ without stopping the
Recorder.

H Press {KEY START/STOP] and play a note or
chord to the left of the split point.

Both the Recorder and the Pianist will start at the

same time. To stop recording, press
[INTRO/ENDINCG] (in which case the Pianist
will play an ending), [KEY START/STOP], or
[REC].

Nate: There is ne need o teait wntil He melronome
reaches fhe dosenbeat of the next measure before skavting
the recording. If wou jump the gun, the metronome will
reset itself to smafch your thning.

L ]

Notes about fie Recorder:

Everything you do will be recorded: the notes
you play, the Tones/Styles you select, even Cho-
rus on/off and Reverb on/off.

If the Recorder’s memory is almost full, the indi-
cator of the [REC] button starts flashing.

If you ignore this warning and continue record-
ing, the REC indicator will go out, and the
recording will be stopped once the memory is
full. .

Your song will be kept in memory until you
erase it by simultaneously pressing [REC] and
[PLAY].

The song data can be transmitted to an external
sequencer {via MIDI).

Playback

Press [PLAY] (indicator lights) to listen to your
song.

{During Recorder playback, the [KEY
START/S5TOP| and [INTRO ENDING] buttons
cannot be used.)

Playback will stop automatically at the end of the
song. If you want to stop it before reaching the
end, press [PLAY] again,

Note: The [PLAY] button won't function if the HP-130/
ep-85 contafis o song.

Initializing the HP-130/ep-85

You probably only need to injtialize your HIP-
130/ ep-83 if you disabled the Pianist function
and then want to use it again.

Here is what the HP-130/ep-85 does when you
initialize it:

The Pianist is activated again.

The demo songs can once again be played back.
The Recorder song in the HP-130/ep-85's inter-
nal memory is erased.

1. Switch off the HP-130/ep-85.
. Hold down the [REC] button while switching the HP-130/

ep-85 back on again.
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Oumei’s Manial

MIDI is short for Musical Instrument Digital Inter-
Jace. The concept refers to many things, the most
obvious being a connector type that is used by
musical instruments and effects devices to
exchange messages relating to the act of making
music. Every time you play on the HP-130/ep-
85's keyboard or start the Planist, your instru-
ment will send MIDI data to its MIDI QUT port.
If you connect that port to the MIDE IN port of
another instrument, that instrument may play the
same notes as the HP-130/ep-85.

MIDI is a language that translates every action
relating to music into binary digits that can be
transferred via a MIDI cable. It is a universal
standard, which means that musical data can be
sent to and received by instruments of different
types and manufacturers. Furthermore, MIDI
allows you to connect your HP-130/ep-85 to a
computer or hardware sequencer.

Requirements for receiving and
transmitting MIDI data

MID] messages are transmitted and received
using two (sometimes three) connectors and spe-
cial MIDI cables:

HP-130/ep-85 External MIDI device

(L

26 6od
9 ik % ih
vo wi

MIDI IN:

This connector receives mes-
sages from other MIDI
devices.

This connector transmits MIDHE
messages generated on your
HIP-130/ep-85.

This connector “echoes back”
all MIDI messages received
via MIDI IN (not available on
the HP-130/ep-85).

MIDI QUT:

MIDI THRU:

Explaining MID1 in great detail lies beyond the
scope of this manual. There is a booklet called

MIDI Guide available from vour Roland dealer
that tells you the ins and outs of MIDL

Here is what MIDI allows you to do:

You can play on the HP-130/ep-85's keyboard
and have another instrument play exactly the
same notes fusually with a different sound}. That
is the same as layering two sound on the HP-

130/ep-85 itself, except that the external sound
doesn’t use your HP-130/ep-85"s voices (it is 28-
voice polyphonic).

You can connect the HP-130/ep-85 to a computer
with sequencer software or a hardware sequenc-
er and have it play back the notes transmitted by
the sequencer (software).

If you play back GM/GS compatible Standard
MIDI Files, the HI™-130/ep-85 will function as 16-
part multitimbral sound module (like a Roland
Sound Canvas).

Your HP-130/ep-85 receives on all 16 MIBI chan-
nels and can play back as many as 16 parts using
different sounds (a feature referred to as mnlti-
thnthral).

To be able to transmit MIDI data to a receiving
device, connect the HP-130/ep-85's MIDI OUT
port to the external module’s /sequencer’s MIDI
IN port.

HP-130/ep-85  Externat MID! device

it

In the case of a sequencer, you may also want to
connect the external device’s MIDI OUT port to
the HP-130/cp-85"s MIDI IN port. (When record-

ing sequences, you need to switch off the
sequencer’s MIDI Thru function.)
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To be able to receive MIDI data from an external
synthesizer, sequencer, etc. connect the HP-130/
ep-85 as follows:

HP-130/ep-85  External MIDi device

MDF____

N

AR

Note: Please use dedicated MIDE cables, such as He
Rolond MSC-15/25/50 (optional).

Program changes

“Program changes” are MIDI messages that tell
the receiving instrument to select another sound
{or memory} and also contain information about
which Tone to select. Using program changes is a
convenient way of ensuring that a given song is
plaved back with the desired sound.

Your HP-130/ep-85 receives and transmits the
following program change numbers (when used
as a piano rather than a GS module):

m
02
05
12
07
20
49
53

Pianol
Piano2

E. Piano
Vibraphone
Harpsichord
Organ
Strings
Choir

See the end of this manual for a list of all avail-
able GM/ GS sounds and Drum Sels as well as
their program change and bank select messages
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HP-130

ep-85

Keyboard

Palypho y

Sounds

Digital effects

Recorder

Tuning function '

Controls

Finish

Connectors

Speaker;s' S

Output power

Dimensions : Piano
Stand
Total

Weight S

Power
consumption

Supﬁiie& )
accessories

Options-

88 keys, velocity sensitive

28 voices

) 8 sclectaﬁlé ‘;'Ea éed ixca ted f!‘ﬂ!'ll-[:iﬂnel|JLIH'UI11-| (ml;].ﬂ.\NOl, PEANbi, E.PIANO,
VIBRAPHONE, HARPSICHORD, ORGAN, STRINGS, CHOIR)
241 Tones + 9 Drums Sets (selectable via MIDI)

Digital Chorus, Digital Reverb

1 song (£1000 notes }
+50 cents {TUNE knob)

BRILLIANCE slider (brightness)
VOLUME slider {global volume)
Pianist VOLUME A /¥ buttons
Music Style selection buttons (Ballad,
Pop, 51 Swing, Swing, BossaN, Rock’N

Shuffle, 51 Rock, Latin, S Waltz, Rag Time) -

METRONOME {on/off) button
INTRO/ENDING button

TEMPO/KEY TRANSPOSE A /¥ buttons

KEY START/STOP button

Recorder REC, PLAY / DEMO buttons
Tone selecHon buttons {Ptanci, Piano2,
E.Piano, Vibraphone, Harpsichord,
Organ, Strings, Choir)

CHORUS, REVERB buttons

KEY TOUCH LIGHT/HEAVY bultons

Simulated Rosewood
ACinlet

MIDI IN /OUT connectors
PEDAL {Damper-Solt) jack (stereq)
INPUT (L/Mono, R) jacks
OQUTPUT (L./R) facks

PHONES jack (front side)
ey T

20W x2

1436 (W) x 456 (D) x 176 (H) mm
1436 (W) x 456 (D) x 638 (H) mm
1436 (W) x 456 (D) x 814 (H) mm

Piano: 320 Kg. - Stand: 153 Kg.

B0 W (117 V) - 45 W (230/240 V)

.K.S”-I.:%S sta.nd {induding 2 pedals)

Power cord
Music Rest
Owner's Manual, MID! Guidebook

Headphones: RH-120, RH-80, RH-20

VOLUME shider (glokat volume)

" Pianist VOLUME A /¥ buttons
: Music Style selection buttons (Ballad,
: Pop, 51 Swing, Swing, BossalN, Rock'N

Shuffle, 51 Rock, Latin, SI Waltz, Rag Time)
METRONOME {on/off) button

S INTRO/ENDING button
- TEMPO/KEY TRANSPOSE & /¥ buttons
CKEY START /STOP button

- Recorder REC, PLAY /DEMO buttons

- Tone selection buttons (Pianol, Mano2,

E.Piano, Vibraphone, Harpsichord,

" Organ, Strings, Choir)
- CHORUS, REVERB buttons
¢ (Rear panel) TUNE knob
(Rear panel) TUNE knob :
Stage-piano look (black)
- DC 12V/1700mA (forAC]/ ASA adaptor)
MIDI IN/OUT connectors,
" Pedal DAMPER & SOFT jacks,
CINPUT (L/Mono, R) jacks,
OUTPUT {L/R) jacks,

2 x PHONES jacks {front side)
12 cm x2

5Wx2

1326 (W) x 382 (D) x 114(H) mm

15 Kg. V{Wiﬂl(.)i‘lt AC—Adap%of}I B
1700mA (DC 9V)

DP-6 footswitch pedal

AC]/ASA adaptor

Music Rest

Owner's Manual, MIDI Guidebook

' Headphones: RH-120, RH-80, RH-20

Foutswitches (pedals): DP-2, DP-6
KE-9E keyboard stand

In the interest of product improvement, the specifications of this unit are subject to change without prior notice.
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® symbab: ndicates The constituent noles of
chords.

* symbol: Chords shawn with an "+ can
be played by pressing just the key marked
with the "% ",

® symbol: Indicates the constituent notes of
chonds.

* symbal; Chords shown with an " & can
be plaved by pressing just the key marked
with Lhe “* ™.

® svmbol: Indicates the constituent notes of
chords.

4 symbol: Chords shown with an “ %" can
be played by pressing just the key marked
with the "+ 7,







" HP-130/ep-85

TONES and VARIATIONS / DRUM SETS

Piano Bass Pipe Percussive
Tona ¥ Pyt CCO¥ Tone Name Tone # Fgh  CCOF Taie Nazhe Toro ¥ Agr CCOE Tone Hame Tone # Pgd  CCOR Tans Nome
AN T m Plano 1 451 n o Acowstic B, 821 LI Plecole [} M o Tinkla Balt
Al11 an Piano 1w asz ETI Fingered Bs. Bz EYR Flute a7 114 o0 Agngh
Al12 16 Piano ¢ AS3 Ty o0 Plced Bx BRIZ 75 oo Aecordsr Bra RIEI ] Steet Hum
a1z 2w Plana 2 As4 R Fratless 81, B % oo Pan Flute Bré s w Woodbiock
At oa Prang 2w ASS ar [ Sinp Satn 1 B25 ” [ Bottis Bl RTAt or Castanals
(3 1 00 Piano 3 ASE » o0 Slap Bern 2 BZ& o0 Ehakubochi BfS 1?7 Taikn
AT ] Piana I RST » oo Synth Bass 1 Ba7 ™ Whixtln B751 an Concerl 8D
Al4 4 o Haonky-lonk AT ot SynthBass!G B2 [ ) Deweina -1 LI ek, Tam ¥
Al ) Honky-lonk w ASTZ m Synth Bass 1 878y 28 Meto. Tom 2
A § @ E.Fisna 1 AsE w Synin Bass 2 Lies LILI Fyrth Dewme
A5t L] Detynac £F ¢ ASE1 oi Synth Bags 201 B 28 BOE Tom
A5z 16 E.-Pana v AGE2 %) Hynth Bnss 4 B772 % Etet Pesc
A153 24 E0's E.Piany ASE 1% Fiutbe: Bass ore 120 02 Reverse Tym.
Ate 5 o E.Piano 1
A6l o8 Detunved £F 2 Synth Lea
ALE2 14 F Prano 2v Tane # Pgr CCOR Trrte Narr
arr 7 o Hampsichord f
. B e Strings & orch. w1 m m Squarawe Stx
arrz 18 Hatpzw Tone#  PgF CCOf  Tane Name i m Sewarp Tone#  Pg¥ CCO3  Torm N
Ar73 2 Hatprrs BI12 02 Sine Wava
Ata [] Cinv. AB1 N m Viotin a2 2 Sow Wave ;: ' o ;’ g:‘;u"?m
RETT [} S Viokn: Bzt o1 Saw o pt SM Py
a2 2z oW Viats ez 8 Dactor Soko
B2 wr oo Braait: Notu
Chr Perc. AR @ m Cerio a5 g2 o Sy Cattiope a2y o ey Click
tomes  Pgd CCDY  Tonw Hame As e irabass g4 o Chiter Lead =83 B Seashore
AGS A5 oo Tiesnolo Shr (213 53 [*] Cherang e o i
ant o Cotesta :": :: : ::mmsv :;’: :: z :::"s:" wave es2 I Trarder
Azz W e Glockenapial o w ® pesi i w ] Wl
K23 T Mssic Box i L L Gaan & Laac B804 0 Stinam
A4 ® oo ¥iraphone B35 o5 Bubbda
pzdt o8 viw e @ m it
A5 oo Marimbs mEt o Dog
281 o8 Mt w Ensemble BAL2 o Haran Gaflop
A8 o oh Xylaphons Tame®  Pos Stor  TomeMame 5543 « Bird ¥
Azt PT" ) Tubular-bel L Svnth Pad ] 1% 00 Tesephons 1
AZ71 o8 Church Bed AFT an 00 Slrings yn BASI [l Telephone T
A27F2 o Gankan . o Onchessn Tone#  Pgr CCOF Tane Name Bas? -3 DocrCanokarg
AL .S
Az8 w0 s 12 = Siom Sirings o U . e b P
ama s o Syn.Strings
A o8 Son Sl Baz s o0 Warm Pad 2855 = Wnzkchima
B3 o Polysynth
Organ AT B2 W Syn.Birings2 o e w0 o oice a85 126 00 Hulicopter
Tones Pu# CGOr  TonaMawe ATS Bow Cnair Aane Bes P fowsd Giase sl ;; i
ATHY az {hair Aans 2 Bt o o0 ot Pad BBG -Stoy
Al Tom Croan ¢ are 0 Vates Qo ar s m Hato P B w Car-Pass
At 0 Dotuned C.1 g 5 to Synvor ot - m Swaen Pat Baed b4 Car-Erash
anz o5 60)'s Fegan ¢ ATR s oo Dechesirahi il i 05 Siren
a313 P Organ 109 8066 08 Tram
Adt4 16 60's Gty 8667 or riplate:
A315 17 00's Crgan 2 BesE og Starsivp
K316 18 50's Cygan 3 ) 09 Burst Horse
K17 = Organ BE? 12 e Agplaues
s 3® EonBue Brass o no g
Az 1w ot Qrgan g e oz CIRAMNg
oo ot Cegan 201 Tone ¥ g == Tone fame Synth Sfx BaTy o P
A322 [ Detunear 2 As1 7 o frumpat Tonas  Pgé  GOON Tone Name Bard 04 Hean Baan
am az Orgun 5 Aty o Trumpai 2 8875 o5 Foolstens
A33 1 o0 Orgin3 Anz oo Trombane as1 w o om iza Ruin L] HE &0 Gian Shot
A n w Ewurch Org.t ABZ o Tipmbrore 2 B2 ® oM Snundirach 6861 o Mach Gors
At o6 Chanch Og 7 ag3 B 0o tuba B wom Crystal BER2 oz Lozerget
Az42 i Cinarch g & AB4 P MutndTrumpet BEN 04 Syn Malle: aeea o Explozion
A3S Hid &b Ased Organ ARS 1 ] Fewneh Hom B54 100 0 Atmosphere
A3 2 0 Arcpmicn Fr ABST [} Frangh Hots 2 B53 91 B Brigriess
A1 [ Acrordion I ARg ] Brase Y B5a 0 o Gakiln
FYES n Harmanica ADRT o8 Brass T a5y 103 oF Echa Oropa
A ot Harmanica £ AT oo Synth Braes1 Bav1 [a] Exho Bait
A 25 Bandonaon ABTY 23 Synith Brassd B572 a2 Etha Pan
AgTd 15 AnniogBrass? B5B o Stnt Tneme
e Moo Synih Brezs2
Guitar ass m Syrvh Brasea
Tome § Pgr  CCOM Tone Name Al % Arcive) Brasx 2
Al B o Nylon-sir.GL .
P S o Reed Ethnic Misc
T8 nGla
4T3 24 elo Harmrey Tane ¥ Pge CCOw Tore Hame Lot Fge cCor o DHUM SETS
Adnd 32 Hyion 131 2 Sltar
a2 % ® Stwel-£ir.01 11 B W Sopeana o e St 2 Doum Seis Tt EoU8  SetName
ARzt oa 1251 .Gt 812 B6 0 Alo Swx BER 108 0D Banjo 5 1 ] Simndard
adzz ] Nyloes + Stped 3121 ] Sax BE3 1z Shamizen 2 s m Rogm
Asza 15 Wardoin s12 [ fanor fax Bed e 00 Koto 2 17w Pawer
A4Z4 a2 Stael-rGi2 B13s Q& San 2 B&4! o Taushe Hoto a4 2% o Elncironic
AL F11 [ Jarz Gi. ) B4 [ 3 [ Brritoms Sax BES 108 0 Katimba 5 % o TA-808
A4St 0ng Hiwwanaan (34 s L] oo Gbot BEE g oo Bog Pis § as o Brush
Asg ® W Ciesn G Atk mn Engiish Horn Ber 1N oo Fiadba ? ® o Orchestza
Add1 1] Chatus GL BT ™ oa Buusoos Bes 1z 00 Shanat B 57 a0 SEX
ads » Muind G, Ben o Ctarinet
Ad5) o8 Fuih GL
nasa 1 Funk (1.2
e o o Dverdrive Gt
a7 * o DistorionGt1
et 8 Fenduack Gt
ass 2 e Qi Harmontes
Asps 3 Gl Feedback
AsB2 i Aot Harmmx
Tones = Gioup [ BBnN  Sumier | Varistion Pg# = MIDE Pragresn Change Naambet {1-128) CCOM o NEDH Control Change T, vittor (0-127)
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MIDI IMPLEMENTATION CHART

[DIGITAL FIANO] - Date: Feb 1997
Mode! HF-130/ep-B5 Varsion: 1.00
FUNCTICN TRANSMITTED RECOGNIZED RAEMARKS

Basic Defautt 1-6-7 £-16 oo [oper voe
Channel Changed 1-18, "3 | t-i6 7. Pi:nisl
Delault Made 3 Mode 3
Mode Messages X Made 3, 4 (M=1) *2
Altered e e ke e e e o o i o e e e o e
Note 16-114 D127
Number True voice drkwkkr bk bk kb wws | 0-127
Velocity Note ON O 9n v=1-127 Q 9n v=1-127
Noie OFF O 9n v=0 X
After Key's X O
Tauch GCh's X G
PHeh Bender X c
032 | O O (MSB only) Bank selact
10X s} Modulation
510 Q Pariamanto lime
8,38 X [a] Data entry
7 X 9}
Contral 10 { © o] Panpol TX only fer Gh 7
antra m iC Q Expression TX only tor Ch 7
Ch 64 : O 8] Sustain {MHoid 1)
ange 65 | X 4] Portamenio
68 | X o Sostenuto
67 { O o] Soft Pedal
9t i Q C {Raverb) Eflect 1 depth
3o O {Chorus} EHect 3TXonly lot Ch1 -6 -7
98,93 X @] NRPN LSB, MSB
00,1 | X o RPN LSH, MSB
120 | X o] All sound off
121 X o] Reaset afi controllers
84 | O O FPartamenta Control
Prog 1-2-5-12-7-20-49-53 o]
chanrge: True # dhkkkk Ak r kb rAhhhhhkhhd 0127
. Song data Dump a! Dump Request
System Exclusive a Q F.41,10,78,11,60,00,00,00,40,00:60,F7
System Sang Pos X X
Saong Sel X X
Common Tune X X
System Ciock [a] 1 [ O
Heal Tima Commands 8] *1 | O
Aux Local ONAFF X [o)
All Notes OFF X o
Messages Active Sense o] s}
Reset X X
Notes *1 O X s selectable
*2  Recognize as M=1 even if M1
*3  Only via MIDI Sys-Exae
Mode 1: OMNI ON, POLY Mode 2: OMNI ON, MONO 0Q: YES

Mode 3: OMNI CFF, POLY Mode 4; OMNI OFF, MONO X NO




Information

When you need repair service, call your local Roland Service Station or the authorized Roland distributor in your country as

shown below.

ARGENTINA

Instrumentes Musicales 5.A.

Flurids 738

AN Duneress Adires
ARGENTINA

TEL: ey g s

BRAZIL

Roland Brasil Lida,
R Conret clavinueda Sijveara
wm

22,000 50 stk RRAZN
EEUREE hon

CANADA

Rokand Canada Music Lid.
{(Head Dice)

S Parkawvoesd Way
Richussnd B.C., VAV 7AM
LANALY

TEL: IDNEM) 2711 662k

Reland Canada Music Lid.
{Tarmto CHfiers
Linit 2, W# Wcsdhine i

o, O MOV RY T

af, Finbic
NADA
- ((H ) 21T U7

MEXICO

Casa Veetrkamp, s.a. de cv.
Av, Tadica Nee, 123

Col Olivar de o Padres
TR0 Miden .5 MEXHTO
TEL: (315) 6 M 15

La Casa Wagmer de
Guadalajars s.a. de c.v.
Av. Comma N, T2
Croastalaara, Llisen Mot
LT MENICEY
TELmdedd 135

PANAMA

Froductns Supcrmrns 5.A.
Apitlado 78 - Panama [

REP. DL PARAMA

T : 20 3322

4. 5 A

Roland Corporation LL.5.
TN Domsinkon Cirche

Lams Almgeles, £ RGO Tovn,
LLs A

TEL: 200 e85 5141

VENEZUELA
Musicland Digital CA.
Av. Francisor de Mirnda,
Centro Manjoe de Crislial,
Nived O Liwal 2
Caracas  VENEZD
TEL: #12) 280 98

A

AUSTRALIA
Roland Curparation
Ausiralia Pty. Lid,

W Campdreli Avenie

Pre Why Wost, NeW 2
AUSTRALTA

TEL (129K 82nh

NEW ZEALAND
Roland Corpomation {NZ} Lid.
47 M1, Eden R, M| ",

78
|[] um\m%,l%

CHINA

Belfing Xinglrai Musical
Instruments Co,, Lid.

2 Hussgmichang Chae Yang
District, Teding, CHINA

TEL: i) 0774 7407

HONG KONG

Tom Lee Music Cu., Lid.
Service Division

2232 Mun Shan Seeel, Taanen
i, Kew lermitories,

HC (R

TEL 2415401t

INDONESIA

PT Galesira Inki
Kompleks Pesantoran
usta Merhin #ok L \( h—7
J1. Giajish Mada No.
Iadarla W,
INIRINESEA
TEL: (23 63T e

KOREA

Caosmos Corporation Service
Stalion

0k Tod Fiowsr Mak-Won Anule
JuevgRas b,

Seand, KDRES

TEL: £12) TA2 884

MALAYSIA

Bentiey Music SDN BHD
No 142, Julan Bukit Bintasg, 35500
Kuala Lumpur, MALAYSIA
TEL: 11ty 2443233

PHIUPPINES

G.A. Yupangre & Co. Inc.
AL Payal Avenus Makali
Rfetro REanila 1%,
PHILIMPINES

VLL (2) R s

SINGAPORE
Swee Lee Company
BLOCK 24, fuin oot 418

‘! EL “l."‘iﬂh

Cristefori Music Pie Lid.
3= oo Roal
SINGAPORT 1502

TEL: MRM3S

TAIWAN

Siruba Enterprise {Taiwan)
Co, LTL

Rowms, 5,413, Mo 152 Chung Shan
MRl S X

Taipei, TASWAN, ROXC

TEL: 2 308 3339

THAILAND

Theera Music Co, , Lid.
I3 Verny Nakorn Kisem, Soi 2
Ranghok KR TEHAL AND

P (02 224082)

BAHRAIN
Moon Stores

flad Al Hahrain Raad,
" L Box 20077

Siate of BAHKAIN
TEL: 215 005

IRAMN

TARADIS
i Frnut A
1843 How 1
1 Teheran, IRAN
TEL AR RT3 0524

ISRAEL

Halllit P, Greenspoon &
Sons Lid.

5 Retad Haaliva Hashnva S
Telb Avic-Yadin ISRAFL

TEL: [¥5) i85k

JORDAN

Amman Trading Agency
Prince Mohammed St

140, Bna 525

Ampert 11115 JORDAN
TEL: stn) K3
KUWaAIT

Easa Husain Al-Yousifi
116 o 10 Sakn

THUIZ KUWAS)

TEY: S73040

LEBANON

A. Chahine & Fils

14 Ros 103857 Gergh Zeeinlan St
Chabine Buthding. Acheafich
Biarud, LFRANON

L ity 33570

Niv 15, 1ih stroet

CMAN
OH] Electronics & Tealing Ca.
<

[N AT 0
Murscal Ssblodiv o UAEAN
HREMI TR

QATAR

Badie Studio & Stores
O B BT,

ICHEA QAT AK

TEL: 323554

SAUDI ARABIA

Abduf Latif 5. Al-Ghamdi
Yrading Eslablishment
Middle East Commercial {enler
Al-Khwbar Diaran Fighway

W/ hanvaul st

' Box 3031 Al-Khobyer

3Rz SAUDIARANRA

TEL: (43 598 1352

SYRIA

Techniral Light & Sound
Center

Khaled Fbn AWkl 51

P T 135200

amawus - SYRIA

TEL: 4611E) 7235

TURKEY

Barkat Sanayi ve Ticaret
Sirasehder Cad. Guney fshans N
i /A {aksin
Lspanbl FLRKEY
TE) (272 M3y

WAE

Zak Electronics & Musical
instsuments Co.

Zabeet Rt Al Shetooeg Bldy;
M, U, Crvnd Flwor

BUBAL LA

2.0 oy S50 DUNAL LLAF
TEL: BUG 3715

EGYPT
Al Fanny Tradiag Office
u, £bn Fagar A Askalany Sireet,

Ard T Gall, Heliopuofis,
n 1Mt EGYPT
TEL: 2 317182
V23 418571
KENYA
Musik Land Limited

P07 Bo 12157 Mod Averaw
Nairobi Repubii of KFNYA
1[ 1 {2 338

MAURITIOUS

Philanne Music Cenier

41k, Floor Nok Happy World
Fronewe Sir Wikl Neweton Sleeet
Port Lati MALRITIOUS

TEL 242 Juhh

REUNION

FO - YAM Marcel
25 Rue Jasdes MermanZL
Chawiron - BP70v7iu)
Sle Clatitde REUNION
TEL I8 29 16

SOUTH AFRICA

That Other Music Shop
AFEY) Ltd.

1) Sedle Streer (Cnr Aelle and
Jula Street)

Traamlontein 206

Republiv o SOUTH AFRICA
TEL T s

Paul Bolhner (FTY} Lid.
17 Werdmuller Centre
Claremont 7X0H

Hepubliv of SOUTIABRILA
TEL- P21y i 0340

AUSTRIA

£, Dematte &Co.
Ney-Rum Semuens-Strosa §
1.0, 1ars B3

A-ed Innshrack AUSTRIA
FEL (010 20 A4 2mld

LUXEMBOURG

Roland Bencuy N. V.
Floutstraal 82260
Ovvel-Westerdo BELGIUM
TEL 4y 5F5810

BELORUSSIA
Tushe

L. Rabhorovshaya 17
O AINGE

FEL: (1173 Thd-H50

CYPRUS
Radex Sound Equipmend Lid.
17 Dhagoonts 51, 1L Ko Hidi,
wht CYIPRUS
AR AR
1025 dib 423

DENMARK

Roland Scandinavia AJS
Langrbagade b Past Boy 1917
K 7023 Copenluagen K.
DENMARK

TEL: 320311

FRANCE
MUSIKENGRO

A de Tollinuses HE7T

1 o= Echeds Miribet FRANUE
TES. 472 20 25
FINLAND

Roland Scandinaviz As,
Fitial Finland
Lavltasaarentio 5 13
FIn-I Hlebinks, FINLAND
0% B N W

TEL ) 52 4020

GERMANY

Roland Elektrontsche
Musikinstrumente
Handelsgesellschait mbll.
Chbsirme o,

22844 Nondorstindt, GERREANY
TEL: tiy KT N

GREECE
V. Dimitriadis & Co. Ltd.
2, Alevandras SU & Boutnihinas

W 52 Alherm, €3RE
TEL: i) K23241%

HUNGARY

Entermusica Lid,

Wanchenms Area TIEPOY PLAY
F4-2ikia Limshhaling, HURNGARY
TEL: {1 A3

IRELAND

The Dublin Service Centre
Aundio Maintenance Limited
11 Brunswich Place

Dubtin 2 Repablic on IRELAND
TEL 4 77322

ITALY
Rudand Maly S,
Viake o
W2 A
TEL (173

NORWAY

Roland Scandinavia Avd.
Kontor Norge
Lifleaberveion 2 Postbnbs 05

p-A.
hirduntric, &
ilano, ITALY
SHIATE

Titheaker
N2 NOHTV A Y
TEL: T346074

POLAND

P. P. 1. Brzostowicz Marian
L. Sivhewva 32,

183 Warnznva POLAND

TR 374 4 1

PORTUGAL

Caius - Tecnolopgias Audio ¢
Musica , Lda.

K de Catating 131

4000 ke, PORTUGA

TEL: (412} 38 4450

RUSSIA
Petroshop Lid,

1 Saymashaya el
Shserna 11531 RLSS)A
TEL s Tr7 Jgul

Slami Music Company
Sadoava-frmialoaja <t s
HEURE Roacon . {ESS14
TELARS 210 2303

SPAIN

Rokand Electronics

de Espana, 5. A.
Caly Berlivia 2

muiunn SPAIN

K 1R

SWEDEN

foland Scandinavia A/S
Danvik Center 34 4, 211,
S-171 3 Nacka SWFEDEN
(FAR I I

SWITIERLAND

Roland [Switzedandt AG
Musitronic AG

Gt rassae 5,

LH-HTB Licstal, SWITZERLAND
FELnd o2 Tl >

UKRAINE

TIC-TAC

Mira Ser. 17108

P oy 10

205400 Muebaciinn, UKRAINEG
TEL {08ER) 3 1

UNITED KINGDOM
Roland {U.X) fad.,
Swansea Office

Adlantic Chose, Swansen
Enlegprise Mark SWANS
West Glamisrgan SAT
LINITED KINGIOM
PEL: i1 792 Dl

Asaf Diclober, 28, 194906







P For E.C. Countries

This product complies with EC directives Questo pradofio & conforme alle sequenti direttive CEE
-LOW VOLTAGE 73/23 - BASSA TENSIONE 73/23
- EMC 859/336" - EMC 89/338"
Dieses instrument enispricht folgenden EG-Verordnungen: Dit instrument beantwoardt aan de vaigende EG richtfijnen:
- NIEDRIGE SPANNUNG 73/23 - LAGE SPANNING 73/23
- EMC B5/338" - EMC 89/336"
Cet instrument est conforme aux directives CE suivantes: Esta producto cumple con las siguientes directrices de la CE
- BASSE TENSION 73/23 - BAJO VOLTAJE 73/23
- EMC 83/336" - EMC 85/336"
. J/

For the USA -

FEDERAL COMMUNICATIONS COMMISSION
RADIO FREQUENCY INTERFERENCE STATEMENT

This equipment has been tested and found to comply with the limits for a Class B digital device, pursuant to Part 15 of the
FCC Rules. These iimits are dasigned to provide reasonable protection against harmful interference in a residential
instaliation. This equipment generates, uses, and can radiate radio frequency energy and, if not instalied and used in
accordance with the instrucfions, may cause harmful interference to radio communications. However, there is no guaraniee
that inlerference will not occur in a paricular installation. If this equipment does cause harmiul interference to radio or
television reception, which can be determined by turning the egquipment off and on, the user is encouraged to try to corract the
interferance by one or more of the following measures:

~ Reorient or relocats the receiving antenna.

- Increase the separation between the equipment and receiver.

- Connect the equipment into an outlet on & circuit diferent from that to which the receiver is connected,

— Consult the dealer or an experienced radio/TV technician for help.

Unauthorized changes or modification to this system can void the usars authority to operate this equipment.
This equipment requires shislded interface cables in order to meet FCC class B Limit.

I For Canada —\

CLASS B NOTICE

This digital apparatus does not exceed the Class B limits for radio noise emissions set out in the Radio Interference
Regulations of the Canadian Depariment of Communications.

CLASS B AVIS

Cet appareil numérigue ne dépasse pas les limites de la classe B au niveau des émissions de bruits radioélectriques
fixés dans le Réglement des signaux parasites par le ministére canadien des Communications.
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